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Cortège

This short classical composition
uses two part counterpoint
throughout.  It's not difficult and
has pleasant harmony with thirds,
sixths and sevenths resolving nicely
into one another.

Fingering for the left hand (LH)

is tricky at bars 4 and 5.  In bar 4
your LH jumps along the 8th string,
from the 2nd finger (G) to the 1st
finger (A), setting up a new
fingering position.  At bar 5 move
your 2nd finger (Bb) to your 3rd
finger (A) and return to the original

fingering position.
Fingering for the right hand

(RH) stays in position except for
1st finger stretch to Bb at bar 6.

I named this piece "Cortège"
because it has the character of a
solemn procession.
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Solemn

Cortège
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Swingin' blues

Blues for You
by Frank Jolliffe
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Blues for You

This blues has a repeating LH
rhythmic motif (short melody) that
transposes to fit the corresponding
chord changes.  Play the LH part
down an octave from where it is
written.

Soloing is over the twelve bar
blues format.  (Add a bar of G7
after the C9 in bar 11 to bring you
back to the top.)  Keep the LH
bass part going.  Improvise with
your RH using the C blues scale
over all the chords.  Bend and slide
in and out of notes that sound good
to your ear.
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An easy way to start soloing is to
just put RH leads in the holes, ie, on
beats 3 and 4 when your LH isn’t
playing.  Hold the last note of your
improvised phrase over into the next
bar while your LH plays the bass
line.  Add distortion and you’ll be a
blues god!

Reggae grooving
Here we have a two bar repeating

pattern in the LH hand with
changing rhythms in the RH.  Work
on each part seperately using a
metronome or drum machine.

Now record the LH part, with

the metronome going, and listen to
it.  Are you playing the rhythms
correctly?  If so, save it and don't
record over it.

Repeat the above recording
process for the RH part.

Now play back the taped LH
part and play the RH part along
with it.  Reverse the process.

Now play both parts together
on your instrument.  Practice slowly
at first.  Line up the parts visually
and know which rhythms your
hands play together.  Count the
beats out loud if you wish.

 Cool.  You be a rasta, mon!!!

For more info, call
973-684-6893

or email
frank@touchstyle.com
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Reggae

an interdependence exercise
Reggae grooving
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D  below high E on guitar
A
E
B
F#
C#

C  below low E on bass
G
D
A
E
B

OPEN STRINGS

Fingering Guide

Great songs, techniques and
tips, in all styles of
music...that's "The TouchStyle
Quarterly".

Here's your mini issue as a
free sample!  Info inside on
how to order the regular full-
size issues.

ADDRESS CORRECTION REQUESTED

     Diagram is in the standard 6 melody/6
bass string format.
     Fingering is placed next to notes and
chords in the staves.  Above, the bass D
note is played with the 4th finger on the 8th
string.
     Right and left hand is abbreviated by RH
and LH.
     Ten-string players in standard tuning will
disregard the lowest melody string (#6) and
the highest bass string (#12).

Printed matter

© 2000 TouchStyle Publications.  "TouchStyle," "TouchStyle Quarterly," "TouchStyle Songbook"
and "TouchStyle Method" are trademarks of TouchStyle Publications.  "Warr" is a registered
trademark of Warr Guitars.  "Chapman Stick" is a registered trademark of Stick Enterprises, Inc.
TouchStyle Publications is not affiliated with Stick Enterprises, Inc.

Here's what subscribers are saying
about The TouchStyle Quarterly...

"Both of the first two issues have inspired me with new
ideas and technique, whilst expanding my repertoire.
Thanks Frank!"  — G.W., England

"As a beginning student The TouchStyle Quarterly is
opening doors for me on the Warr Guitar®." — J.M, CA

"...it’s just like having a lesson with Frank Jolliffe in
person!" — M.S., Italy

"Thanks so much for printing a newsletter just for touchstyle
players!  It's a pleasure to read." — C.M.,
Pennsylvannia

"Any Chapman Stick® or Warr Guitar player will find
your newsletter to be full of useful playing tips, new music
and general information about touchstyle playing.   Whether
you're a novice or a pro, The TouchStyle Quarterly will
keep you 'in touch' with what's happenin'."  — R.B., Ohio

"Your tablature system is wonderful."  — B.W., Indiana

"I like the mixture of songs, information, technical in-
struction and tricks.  The newsletter looks great.  With
this quality I’d like to receive The TouchStyle Quarterly
for the next ten years!"  — K.W., Germany

Let me hear what you have to say!
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